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‘Dedication and perseverance are key to
becoming a successful film-maker
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ichard Penaisa

professor of Profes-

sional Practicein

Film atthe School of
the Arts, Columbia Univer-
sity. He hasalso served asthe
programmedirector of the
Film Society of Lincoln Cen-
ter and director of the New
York Film Festival (NYFF)
from 1988 t0 2012.

Afan of Ritwik Ghatak,
Bimal Roy and Guru Dutt,
Pena, duringashort visit to
Mumbai, said that he hopes
toseemore Mani Ratnam
moviesintheUS.

Here, he chatsabout
films and studies related
toit. Excerpts:

Could you tell us the differ-
ence between film studies
and film-making. How should
students go about pursuing
either?

The difference is simple—
film studiesis studying films,
their history, genres, why
they were made and why they
were treated or made the way
they were.

Film-making, on the other
hand, deals with the produc-
tionside ofitand actually sit-
ting down to making them.

Studentsinterested in
makingfilms should consider
itatagraduationlevel.

Ibelieve undergraduates
should spend their time
learningliterature, arts, poli-
ticsand science or maybe

"STUDENTS SHOULD
EXPLORE WORLD
CINEMATOTRY AND
INCORPORATE THE
BEST OF EVERYTHING
INTHEIR FILMS.
THEY SHOULD GO
BEYOND CLASSROOM

PUNDARIES

pursue film studies but even
then, itisimportant to com-
plementit with the subjects
mentioned above.

Afterthat,ifthey are still
interested in making films,
thereare many graduation
programmes.

Most students and schools
gowrongin offering film-
making at an undergraduate
level.

Sadly, students tend not to
have toomuch tomakefilms
about because they haven’t
really read or seen or lived
thatmuch.

What is the best way to learn
and teach film-making?
There are many different cur-
riculaand alot of different
ways of approaching film-
making.

However,Ifeel the best
way to goabout teachingitis
toadopta collaborative man-
ner where students are
encouraged to work on each
other’s films and perform dif-
ferent roles and duties.

A directorin onefilm
should be an editorin
anotherandanactorinthe
third. It’s the best way to
learn. However, unfortu-
nately, most other schools
promote alone wolfattitude
where they emphasise that
anindividual does only his or
her own work.

Aswithalmostallthe
otherarts, the best
thingtodoistodo
andseeasmuchas
youcanand try and
takeall thatin.
* Also, neverstop
beingastudent.

How have you
., seenthelan-

guage of cinema change over
the years? What should
students be aware of while
picking topics?
Thappenedtobeatthe

NYFF atatime whenalot
was happening, thanks to
technology that changed the
way movies were being shot
leading to cinema becominga
visual treat.

By 2000, it was no longer
unusual toreceive a box with
20 films from Taiwan or 10
from Iran or Brazil because
everythingbecamesoacces-
sible.

Today, film-makers are
choosingarange of themes—
from making those on differ-
entethnic communities and
class groups to sexual minor-
ities.

So, students should
explore world cinematotry
and incorporate the best of
everythingin their films.
They should try and
gobeyond classroom
boundaries.

Success in films is not easy
and often takes many years.
How can students keep them-
selves motivated?

Success doesn’talways have
tobeawards. Youdon’thave
tochoose award-worthy
themes. The studentsI
cherish the mostare those
who makefilms they want to
make. It’'salsonoteasy, it
takes years before you can
tastesuccess.

Inthe meantime, some
teach other students, some
turn tocommercial work but
that’show it worksifyou
haveto pay film bills.
Dedication and perseverance
arekey tobecomingasuc-
cessful film-maker.

Isthere aright answer to the
question: what kinds of films
should one make?
Talways tell them to make the
films they want tomake and
represent what they desire.
Afterit’smade, we can talk
abouthow tomarket it,
which festivals might be
interestedinit.

However, it’snot going to
be ofinterest to anybody ifit’s
not of interest for you.



